
News Bulletin of the Foreign Affairs Committee of the National Council of Resistance of Iran                November 2010

Marzieh, Iran’s musical icon, passes away
“Marzieh was the 
embodiment and 
manifestation of Iranian 
art and women’s rebellion 
against the misogynist 
regime;  Marzieh never 
compromised the least with 
the mullahs’ regime ...

Marzieh’s most masterful 
song was her life and she 
performed it with love and 
compassion.”

Maryam Rajavi

Marzieh, the great diva 
of Persian traditional 

song, silenced after the 
Islamic Revolution in 

1979 re-emerged years 
later outside Iran as 
a singer and a highly 

public supporter of the 
resistance 
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Funeral of Marzieh in Auvers-sur-Oise - Report on page 4

Special Issue

A voice of Iranian 
political dissent

Marzieh,  
a celebrated interpreter 

of traditional Persian 
music whose career 

in her native Iran was 
silenced by the clerical 
dictatorship and who 

in exile became a sharp 
voice of political dissent
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Marzieh
(1924-2010)

Singer and  
Voice of Dissent
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Marzieh,  
Icon of  
Iranian 
Music

Ashraf os-Sadat Morteza’i, or “Marzieh” as she has been 
known to Iranians for the past 60 years, is a legend in her 
lifetime, and the most prominent Iranian vocalist. 

Marzieh was born in March 1924 in Tehran. Her father was 
a learned clergyman and her mother came from an artistic 
family which included sculptors, painters, miniaturists, 
musicians and singers. Her mother inspired her to sing and 
supported her during her entire life. 

“At the time, when families were less inclined to send 
their daughters to school, my father, though a clergyman, 
encouraged me to go through formal education”, says 
Marzieh. “When I began to sing it was extremely difficult to 
become a singer. One needed both a good voice and a good 
knowledge of music and singing. Moreover, several masters 
of music had to certify the voice as well as the artist’s grasp of 
the theory of music. Thus, I spent many years training under 
masters of Persian music before I formally began to sing.” 

Marzieh entered the world of art in 1942. She attained such 
skill, technique and cognition that composers, song writers 
and poets competed to get her to perform their works, 
considering that as their most important artistic honor. She 
was the first singer to take part in Tehran’s most prestigious 
program of the day, the Colorful Flowers. In the company 
of the most famous masters of Persian music, Marzieh 
performed more than 1,000 songs during her career. She is 
distinguished for her innovation of a new style and influence 
in Persian music. She performed before scores of world 
leaders including Richard Nixon, Queen Elizabeth and Cahrles 
De Gualle. 

Yet, beyond her achievements in singing and music, she 
held remarkable qualities as valuable principles, courage, 
and brilliance. She emerged as a star at a time when 
fanatics scorned and humiliated music, players and singers, 
calling them “corrupt”, and when women were locked in 
their homes under very oppressive conditions. As a young 
woman, she approached singing as a serious profession and 
showed tremendous dignity in performing only works of a 
high cultural quality. Her profound devotion and hard work 
to promote Persian art and literature under the adverse 
conditions of the time made her a musical icon, loved by the 
people and praised as a cultural treasure. 

Despite having reached the zenith of her profession, Marzieh 
chose to remain silent for 15 years after the mullahs came to 
power in Iran. She lived alone in a village outside Tehran and 
sang “only for the traveling clouds, the birds and the rivers”. 
She wanted to avoid giving the slightest hint of legitimacy to 
the killers of Iran’s culture and civilization. For she is not only 
the dame of Persian music, but her life is entwined with the 
whole of Iranian history and culture. 

“I have always sung for everyone”, says Marzieh. “But 
the mullahs have silenced the voice of love, affection and 
humanity, and incarcerated the breeze, the moonlight, the 
spring and the smile of my homeland, Iran. Of the land which 
represents one of the greatest human civilizations, cradle of 
poetry, literature, music and humanity which is undergoing 
her days of destiny under the lashes of an uncivilized, anti-
culture, anti-women and anti-human rule.”

Finally, in 1994, she defected abroad. 
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Marzieh’s immense popularity and her amiable and admirable 
personalities along with her vast energy in spite of her age, kept her 
going all the time. 
Since she left Iran, Marzieh travelled to different European countries as 
well as the United States several times to perform various programs. 
Here is a brief of these activities: 

Marzieh meets Maryam Rajavi, joins Iranian Resistance

Marzieh accepted honorary membership of the National Council of Resistance of Iran (NCRI) in September 1994, saying that it was an 
honor to stand alongside the Iranian Resistance. “I could not do much from there. I have come to join my voice with yours and do the 
best I can to echo the voice of our women. I am honored to have been accepted by you”. Marzieh was later appointed Advisor on Artistic 
Affairs to Mrs. Maryam Rajavi, President-elect of the NCRI. 

Marzieh combines her art with politics after joining 
Resistance to fight mullahs’ repressive and misogonist rule 

Performing in Iraq’s historic Babilon before an audience of several thousands - September 1998

• Marzieh’s first performance after leaving Iran was in Ashraf, 
Iraq. She courageously performed for its residents, members 
of the opposition People’s Mojahedin Organization of Iran 
(PMOI), and established a profound relationship with them that 
continued until her very last moments.

• Her first performance in Europe was in London’s Royal Albert 
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Hall in 1995 attended by 3,000 Iranians. She 
went back to London for the second time in 
1996 to perform for an audience of 25,000 
Iranians in Earl’s Court. Her third major 
concert in London was in Wembley.
• Upon the invitation of the British 
Parliamentary Human Rights Group, 
Marzieh visited London in January 1995 
and took part in a meeting organized by 
the group. A number of members of the 
House of Commons and the House of Lords 
participated in the meeting. 
• In September 1995, she was invited to 
the United States by members of the US 
Congress to take part in a banquet organized 
in her honor. She was welcomed by more 
than 140 members of the Congress, Senators, 
government officials and congressional 
aides. She said during a speech to the 
meeting: “They are lashing love. But love 
should not be incarcerated in the backyards 
and in dark rooms of our houses. They are 
wiping the smiles off the faces.” 
• During her trip to the United States, 
Marzieh held a concert in Los Angeles. 
She sang before a capacity crowd of 3,000 
Iranians and Americans at Hollywood’s 
Pantages threater. The Mayor of Los 
Angeles presented her with a tribute on 
behalf of the city of Los Angeles. Saying in 
his message: “On behalf of the citizens, I 
am very grateful to heartily welcome the 
presence of Marzieh, diva of Iranian music, 
to our city. Your devotion to freedom, and 
your love for music, is quite encouraging. 
• On November 18 and 19, 1997, upon 
the invitation of Lord Menuhin, Marzieh 
participated in the International Concert 
“Voice for Peace” held in Brussels. Lord 
Menuhim said during the concert: “Is it 

Marzieh refutes Mullahs’ pressure to return to Iran
Marzieh’s departure from Iran, and her declaration of opposition to the ruling clerics, had a 
tremendous impact inside and outside Iran. In an attempt to blackmail her into returning, the 
regime arrested her daughter Hengameh Amini, and held her as a hostage. “The mullahs have 
arrested an innocent woman to impose psychological pressure on her 70-year-old mother, 
because she joined the resistance movement for democracy and human rights. Despite 
their ruthless crimes to silence my voice, I tell this criminal regime that their cruel kidnapping 
has strengthened my determination to defend the rights of the oppressed people of Iran”. 
Marzieh appealed to international human rights organizations and personalities to take 
urgent action to save her daughter. Hengameh, 42, a French-educated architect living in Iran, 
was released as a result of extensive international pressure. 

Paris - Olympia Hall, 2007

Germany - Oberhausen, 1997

really true that such a heavenly voice and 
such rich and glorious music in Iran today is 
kept restrained under the pretext of Islam?” 
Myriam Mekbah, symbol of African music, 
said at the same event: “Marzieh is a unique, 
great singer… when she sings, once can 
sense her and understand her message… 
when I see strong women then I feel 
overcome by a sense of pride.”
• In March 1995, Marzieh traveled to 
Germany upon the invitation of the Konrad 
Adenaur Foundation. Dr. Kraft, Chairman 
of the foundation, welcomed Marzieh in 
a banquet held in her honor. He said: “We 
decided to invite Mrs. Marzieh in honor of 
International Women’s Day. We were able 
to get to know such a priceless artist, and 
through knowing her got a better grasp of 
the realities, the nature and the culture of 
Iran.”
• She performed on two other occasions 
in Germany; for an audience of 15,000 in 
Dortmond and 6,000 in Dusseldorf. 
• In a visit to Norway she met with the 
Minister of Culture to explain the plight of 
artists in Iran. She met with several cultural, 
literary and political figures and performed 

Marzieh 
performing 
in London’s 
Royal Albert 
Hall - 1995

for an audience organized by the Pen Club. 
• In the year 1998 she held an unforgettable 
concert in Iraq’s historic stadium of Babylon 
for a fully pact hall of several thousand. 
• Her very last major performance was in 
the prestigious Olympia Hall of Paris in 2006 
when she was 82. Art experts described her 
performance as a miracle for the power of 
her voice at that age. 
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The Los Angeles Times wrote on October 2, 1995: “If you can 
imagine the painting ‘Liberty Leading the People’, springing to 
life, you can get some idea of the galvanizing impact the singer 
Marzieh made on a largely Iranian audience Saturday at the 
Pantages Theater in Hollywood. And why the current regime in 
Iran regards her as dangerous. At 71, Marzieh is already a musical 
icon, having embodied the spirit of Persian classical songs for 
more than 50 years. But with her defenction in 1994, after 15 
years, first by government and then self-imposed silence in 
opposition to the mullahs, she upped the ante by joining the 
Moujahedeen Khalq, an Iranian resistance group. So the concert, 
her first in the US, became a political as well as a musical event.” 

The Independent under the title “Voice the mullahs banned 
breaks her silence” wrote on September 3, 1994: “At 69, Iran’s 
top woman singer, Marzieh, 
opted last month for a life in exile 
after 15 years of silence since the 
Islamic revolution brought an 
end to her concerts. The decision, 
she said this week, was a sudden 
one, taken during a trip to France 
where she met Maryam Rajavi, 
the head of the National Council 
of Resistance of Iran, founded 
by the People’s Mujahedin. The 
council, based in Auvers-sur-
Oise, north of Paris, has named 
Mrs. Rajavi President-elect in 
the event of the resistance ever 
taking power in Tehran… Now 
rehearsing between 10 and 15 
hours every day, she plans to 
give concerts abroad, and hopes 
to use the platform to publicise 
the plight of Iranian artists and 
women under Iran’s brand of 
Islamic rule. With a repertoire of 
1,000 songs spanning from both 
the Orient and the West, Marzieh 
is one of those singers who 
incarnate national culture such as 
the late Um Kalthum in Egypt.”

The Middle East 

wrote in a long article in its issue 
of March 1995 titled ‘A Voice for 
Change’: “Marzieh is a warm 
woman whose gentle beauty 

belies her 70 years. She is also one of the greatest traditional 
singers that Iran has ever produced. In July 1994, Marzieh took 
the enormous step of leaving Iran in order to actively campaign 
for the collapse of the present regime… Fighting words from 
woman in her seventies but Marzieh is unshakable in her resolve 
to do what ever she can to change the present condition in 
Iran… Marzieh’s decision to leave the country was also greatly 
influenced by a chance of meeting in Paris with Maryam Rajavi, 
the President-elect of the NCR, at the present, the leading 
opposition party.”

The Evening Standard, under the title “The voice the mullahs 
couldn’t mute” wrote on June 21, 1996: “Marzieh, the 
extraordinary Iranian diva who doubles as a resistance fighter, 
lives for the day when a woman will return to lead her country. 
This 72-year-old singer has performed before nearly every 
European head of state from De Gaulle onwards.”

Media: Marzieh defects, joins Resistance
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Paying tribute to Marzieh in media

October 15, 2010 

Legendary Iranian Singer Marzieh Dies In Paris 

Marzieh performs in Tehran sometime in the 1970s. 
October 15, 2010  

Exiled Iranian singer Ashraf-o-Sadat Mortezai, known to her fans as Marzieh, died on 
October 13 in Paris at the age of 85, RFE/RL's Radio Farda reports. 
Her granddaughter, Janan Khoram, told Radio Farda that Marzieh had been battling cancer 
for many years. 
"She was suffering from cancer for a long time. She was also suffering from the death of her 
daughter [Khoram's mother], who passed away seven months ago," Khoram told Radio 
Farda.
"She could not talk to me at the end, she was so weak. But during her time in hospital she 
used to tell me that this would be her last stay in hospital and she knew she would never 
come home," she added. 
Marzieh left Iran and joined the main opposition coalition National Council of Resistance of 
Iran (NCRI) organized by the People's Mujahedin Organization of Iran (PMOI) in Paris in 
1994. The PMOI is considered a serious political threat to the Tehran regime. 
She traveled to Camp Ashraf in Iraq in the late 1990s and spent several years with PMOI 
members there. 
NCRI head Maryam Rajavi expressed her  condolences at the death of Marzieh to the people 
of Iran, Iranian artists, and Iranian freedom fighters, particularly those in Camp Ashraf. 
Rajawi described Marzieh as the shining star of Iranian  music. 

Rajavi also declared three days of national mourning for Marzieh. 
Marzieh performed more than 1,000 songs during her career, often together with the most 
famous masters of Persian music. 
Janan Khoram told Radio Farda that Marzieh will be buried in the same cemetery near Paris 
as her daughter. She said when Iran finally becomes a free country, they will be reburied 
there.

Radio Free Europe/Radio Liberty © 2010 RFE/RL, Inc. All Rights Reserved.
http://www.rferl.org/content/Legendary_Iranian_Singer_Marzieh_Dies_In_Paris/2191807.html

�

21 Oct 2010 

Marzieh
Marzieh, who died on October 13 aged 86, was the first lady of music in 
Iran, and became a symbol of resistance against the post-revolutionary 
regime of Islamic fundamentalists. 
Generations of Iranians admired her interpretation of more than 1,000 
songs, which combine nostalgia for the country’s traditional culture 
with a passion for contemporary issues. Love songs were her speciality, 
performed in a winding, sinuous style. 
She did not perform publicly in Iran after the overthrow of the Shah in 
1979 – the mullahs banned solo female singers – and to keep her voice in 
shape would leave her village outside Tehran, walk into the desert under 
cover of darkness and sing alongside a roaring waterfall. “Nobody could 
hear me,” she recalled, “I sang to the stars and the rocks.” 
With the death of Ayatollah Khomeini in 1989, she was offered the 
chance to resume her career, but with the proviso that she sang only 
to women. She refused, explaining that “I have always sung only for all 
Iranians”. 
Offered concert dates in the United States in 1984, Marzieh again 
refused, saying she wanted to sing only in her native land, but she later 

4 November 2010 

Marzieh: Singer whose 
opposition to the mullahs led 
to her defection from Iran
Having endured Ayatollah Khomeini’s rules and prohibitions 
regarding music, the diva and her music increasingly took on 
political associations following her defection at the age of 70 in 
1994.
In August 1994, on her way to London and the US, she met Maryam 
Rajavi of the National Council of Resistance of Iran (NCRI) in Paris 
– which, like southern California, is a center of expatriate Iranian 
culture. She defected, leaving her first husband, daughter and 
grandchild in Iran. Rajavi appointed her adviser for the organization’s 
cultural and artistic affairs. The following March she gave a concert 
at the Royal Albert Hall. A portion of her repertoire bore testimony 
to her “muzzled” years. A portent of concerts to come, part of her 
repertoire breathed out the air of Mujahedeen propaganda. From 
her base in Paris, she forged new musical partnerships, notably 
with the exiled composer Mohammad Shams and the tar soloist 
Hamid Reza Taherzadeh. 
She became a symbol for Iranian opposition, mouthpiece and 
cultural ambassador. In 1997 Yehudi Menuhin presented her at the 
voices of Freedom concert at Brussels’ Theatre Royal alongside 
Miriam Makeba, Luzmila Carpio, Esperanza Fernandez and others. 
While admitting to the corruption of the Shah’s rule, she denounced 
the mullahs for topping even the Shah’s excesses, speaking up 
against religion-sanctioned outrages, particularly against women. 
She gave her farewell performance at L’Olympia in Paris in April 
2006. On 18 October she was buried in the Parisian suburb of 
Auvers-sur-Oise, where the NCRI is based. 

relented and in 1994 left Iran for a life in exile in France. 
In Paris she joined the political coalition of the controversial National 
Council of Resistance of Iran (NCRI), and became an arts adviser to 
Maryam Rajavi, the self-styled president-elect of Iran. 
In 1995, to the dismay of Islamic fundamentalists, she became the first 
Iranian woman to record the Muslim call to prayer, traditionally an 
exclusively male preserve. 
Subsequently Marzieh spent several years living among Iranian dissidents 
at the Ashraf refugee camp in Iraq.
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رحيل «أم كلثوم إيران» في فرنسا عن ٨٦ سنة
اجلمعة, ١٥ أكتوبر ٢٠١٠

باريس - 
«احلياة»

غيب املوت 
أمس املغنية 

اإليرانية 
الكبيرة 
أشرف 

السادات 
مرتضائي، 

املعروفة 
باسم 

«مرضية»، 
عن ٨٦ 

سنة، في 
املستشفى 

األميركي في 
باريس، كما 

اعلن الس الوطني للمقاومة اإليرانية الذي كانت تنتمي إليه.
وجاء في البيان الذي اصدره الس الوطني، وأكبر فصائله «منظمة 
مجاهدي خلق»، ان «جنمة األغنية اإليرانية» مرضية توفيت أول من 

٢٠١٠/١٠/١٥
وفاة املغنية اإليرانية الكبيرة مرضية 

في فرنسا
 

صورة تعود للتسعينيات للمغنية مرضية 
في واشنطن

باريس - أ. ف. ب
    توفيت املغنية االيرانية الكبيرة 

أشرف السادات مرتضائي املعروفة باسم 
«مرضية»، االربعاء عن ٨٦ عاما، في 

املستشفى االميركي في باريس، كما اعلن 
الس الوطني للمقاومة االيرانية الذي كانت تنتمي اليه. 

وجاء في البيان الذي اصدره الس الوطني، واكبر فصائله منظمة مجاهدي خلق ان «جنمة 
االغنية االيرانية» مرضية توفيت «بعد صراع مرير مع مرض السرطان». 

واضاف ان مرضية شكلت «صخرة بوجه النظام ولم تتراجع قيد امنلة في نضالها ضد 
االستبداد الالانساني الذي ميارسه املاللي». 

وبدأت مرضية حياتها الفنية ممثلة مسرحية في طهران في العام ١٩٤٢. والقت جناحا كبيرا 
في الستينيات والسبعينيات، فصارت تقدم برنامجا يوميا في االذاعة حتلل فيه االعمال 

الكالسيكية في املوسيقى االيرانية واالغاني احلديثة. 
وقد اجبرها قيام الثورة االسالمية في ايران في العام ١٩٧٩ على االنكفاء، فغادرت ايران في 

Paying tribute to Marzieh in media

October 16, 2010
Marzieh, the great diva of Persian traditional 
song, who was silenced after the Islamic 
Revolution in 1979 but who re-emerged 
years later outside Iran as a singer and a 
highly public supporter of the resistance, 
died on Wednesday in Paris. She was 86 and 
had defected to France in 1994. 
Her death, of cancer, was announced on 
the Web site of the National Council of 
Resistance of Iran, the opposition group, 
founded in 1981 and based in France, of 
which she was a member. 
In 1979, after the shah was overthrown, Iran 
became a theocracy led by the Ayatollah 
Ruhollah Khomeini. The fundamentalist 
clerics who ran the country deemed the 
arts, including music, inimical to the new 
order. As an artist who was also a woman, 
Marzieh, doubly marginalized, was barred 
from performing. She retreated to her farm 
in the countryside and did not sing in public 

Thursday, October 14, 2010
Marzieh, a celebrated interpreter of 
traditional Persian music whose career in 
her native Iran was silenced by the clerical 
dictatorship and who in exile became a 
sharp voice of political dissent, died of 
cancer Oct. 13 at a hospital in Paris.
Ahmad Karimi-Hakkak, director of the 
University of Maryland’s Center for Persian 
Studies, said Marzieh cultivated a lyrical 
style with “really sinuous, winding tones, 
notes and melodies.” She was especially 
noted for songs that came to be known 
as Tableaux Musicale, which presented 
metaphoric vignettes of love and helped 
popularize classical Persian lyrical poetry in 
an accessible way. 
In 1994, on a visit to Paris, she defected. 
Her subsequent concert dates - at such 
prestigious venues as London’s Royal Albert 
Hall, the Olympia in Paris and the Pantages 
Theater in Hollywood - became a blend of 
entertainment and political messages. 
“I sing mostly love songs,” she told the 
Chicago Tribune in 1995. 

Marzieh, Iranian Singer and Voice of Dissent, Dies at 86

Persian songstress a voice of Iranian political dissent

for a decade and a half. 
“I sang for the birds, for the river, the trees 
and the flowers,” she told The Washington 
Times in 1995, “but not the mullahs.” 
In 1994, while visiting Paris, Marzieh 
defected. She joined the National Council 
of Resistance of Iran and for several years 
afterward lived in Iraq, where an affiliated 
organization, the armed opposition group 
Mujahedeen Khalq, had a training camp. 
There, she sometimes sang atop a tank, 
dressed in military garb. 
Interviewers often asked Marzieh, who had 
been largely apolitical as a young woman, 
what had moved her to join the resistance. 
Speaking to the newspaper The Scotsman 
in 1999, she replied by quoting Rumi, the 
revered 13th-century Persian poet: I am 
looking for that which cannot be found. For 
I am fed up with beasts and ogres. And I 
yearn for a human being. 

She had never been politically outspoken 
for much of her career and shocked many 
Iranians for aligning herself with the 
National Council of Resistance of Iran, an 
opposition coalition affiliated with the 
Mujahedin-e Khalq Organization, or MEK. 
Marzieh said she was drawn to the 
NCRI because of a fondness for the 
organization’s leader Maryam Rajavi, who 
reportedly named the singer a cultural 
adviser. 
The singer said the NCRI allowed her to 
recapture a sense of dignity that had been 
denied her for 15 years. 
“I used to go to the countryside and sing 
to the mountains, the birds, for the water, 
for the hills, just to avoid my voice reaching 
one mullah,” she told an interviewer in 
1999. “They said music was only for the 
wicked. I was becoming a pale autumn 
leaf. If I had not come to Paris and met 
them, what would have happened to me? 
What would a nightingale do if you put her 
in a cage? She would die in 24 hours.” 
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Marzieh;

The nightingale of the most beautiful land, 

The voice of 60 years of a nation’s pains and 
compassions 

The vigor of the rebellious Iranian woman against 
Khomeini’s stoning and misogyny,

The most beautiful voice of resistance for 
freedom,

The venerable and eternal treasure of Iranian art,

Ashraf as-Sadat of Ashraf,

The most outstanding ‘woman of art and 
resistance’ in the contemporary world,

This was the story of a rebellious lady whose 
popular songs were the oath of the ‘weary hearts 
of the heart-weary’ and the voice of enchained 
passions and pains of the oppressed Iranian 
nation. 

This was the story of a restless artist rebelling 
against ‘the tyranny of our times’ who 
unbelievably joined in struggle with the women 
and men of Ashraf to sing in the name of ‘the 
fallen red roses of freedom.’

‘Sing in the name of the red flower in the darkness 
of night

So the gardens would be awakened and 
prosperous.’

Excerpts from Maryam Rajavi’s tribute

Marzieh’s Funeral in Auvers-sur-Oise

Memorial service at the Headquarters of the NCRI in Auvers-sur-Oise

Maryam Rajavi 
symbolically 
putting the 
soil of Iran 
over Marzieh’s 
grave


